
ENDNOTES

ffere is a lot of historical content in this book, which led
me to do a lot of research and take a trip to Italy. But since
this isn’t a history book, I’ll keep my historical sources genK
eral to avoid the endnotes ballooning to epic proportions.
I learned throughout the process that a lot of things that
are passed around as historical facts are often conjecture,
or based upon sources that are not reliable for one reason
or another (such as Vasari).

So you might xnd things in the book that are stated as
facts when if I had wanted to be ’FF- accurate I would
have hedged my claims with language too tedious for this
kind of book. If I’ve made any claims you’d like to know
more about feel free to email me at david@kadavy.net and
I’ll track it down in my Zettelkasten.
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